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GREETINGS

“Es una satisfaccion para el Ministerio de Cultura Espanol iniciar en Israel la gira
que celebra el X Aniversario del Ballet del Teatro Litrico Nacional. Nuestra joven
compania, a la que la insigne maia plisetskaia ha dado ya categoria internacional,
quiere ser simbolo de la estrecha colaboracion cultura que mantienen nuestros

dos paises.

Jorge Semprum
Ministro de Cultura de Espana.

El Ballet del Teatro Lirico Nacional es una de las dos companias a través de las que
el Instituto Macional de las Artes Escénicas y de la Mdsica produce sus
espectdculos de ballet. Estd integrado, cg mo cuerpo estable, en el Teatro Lirico
Macional la Zarzuela, con sede en Madrid.

A pesar de su rica y original tradicion de danza folklarica y popular, Espana nunca
habia tenido una compania nacional de danza clasica hasta la fundacion del Ballet
en 1979. Desde entonces, el Ballet del Teatro Lirico Nacional ha tratado de
cumplir con un doble propdsito: reunir y potenciar el talento de los bailarines
espanoles de danza cldsica, y mostrar al pdblico de todos los paises la
extraordinaria e intemporal belleza del arte coreogrifico. Ahora bajo la direccidn
de la gran Maya Plisetskaya y con su nutrido repertorio de ballets clasicos y
contempordneos, el Ballet del Teatro Lirico Nacional inicia su gira de 1989, con
solo diez anos de vida, pero con una ilusion sin limites.

José Manuel Garrido

DIRECTOR GEMNERAL
Instituto Nacional de Las Artes Escenicas Y de la Musica
Ministerio de Cultura

Cuando la imcomparable Maya Plisetskaya asumid la direccid artistica del Ballet
del Teatro Lirico Nacional, nuestra joven compania dié su mds significativo y
entusiasta salto adelante. En Maya se unen la tradicién clasica del ballet y el
nuevo lenguaje de la danza conternporinea, doble espejo en el que nuestro
Ballet puede mirarse a lo largo de su progresiva conquista de los secretos del arte
coreografico.

En esta gira de 1989, Maya Plisetskaya baila, con toda la compania, su inmortal
creacion CARMEN vy el nuevo ballet MARIA ESTUARDO, creado para ella hace
s6lo unos meses. Bajo su direccidn, el Ballet presentasus versiones de clisicos
como SYLPHIDES o piezas contemporaneas como SINFONIA INDIA, del .
coredgrafo espanol Nacho Duato. El propoésito de Maya Plisetskaya es convertir a
Espana en una de las potencias mundiales de la danza. Sin haber cumplido
todavia diez anos de vida. El Ballet del Teatro Lirico Nacional mira con ilusion el
futuro.

José Antonio Campos
SOBREINTEMDENTE




BALLET DEL TEATRO

Maya Plisetskaya’s appointment as Artistic Director of
the Ballet del Teatro Lirico Nacional has already made
quite an impact on many different areas of Spanish
culture. The extraordinary Russian ballerina has taken
upon herself the task of turning Spain into one of the
major forces in the world of classical ballet. She has
managed to instill a new identity in the young, ten-year-
old Spanish company, and inspire it with bright hopes
for the future.

The Ballet del Teatro Lirico Nacional previsously known
as Ballet Nacional de Espana-Clasico — has made a very
presitigous name for itself with its numerous perform-
ances both in Spain and abroad. It has also been the
proud host of various guest artists internationally
famous in the field of dance, such as: Carla Fracci, Julio
Bocca, Cynthia Gregory, Fernando Bujones, Lynne
Charles and Eva Evdokimova. Its wide-ranged repertoire
now includes more than twenty classical and contem-
porary dances, and it has become a firmly established
company, and a creative center for some of the
country’s best young dancers in recent years.

The Company has also had occasion to work with other
outstanding choreographers, dancers and ballet mas-
ters, such as Glen Tetley, Alberto Mendez, Milko
Sparemblek, Nacho Duato, Patricia Neary, Kaleria
Fedicheva, Vicente Nebrada, Luk de Layress, Victoria
Simon, Sallie Wilson, John Prinz, and Pavel Vokoun.

From the time of its conception (in 1979), the Ballet del
Teatro Lirico Nacional has strived for a two-fold achieve-
ment. Firstly, to bring together some of the immense
talent found among young ballet dancers in Spain
today, and provide an opportunity for them to work in
the Company, which is totally funded by the Govern-
ment. Secondly, to present Spanish audiences with
examples of the extraordinary, timeless beauty of the art
of choreography, in all its many aspects.

The Ballet's first director was Victor Ullate, one of
Spain’s greatest ballet dancers, who had previously
danced with Maurice Bejart’'s Ballet du XXe Siecle for

LIRICO NACIONAL

several years. Bejart’s influence was quite manifest in
the Company’s early years, which included a decidedly
modern repertoire while maintaining a strict emphasis
on classical training.

In February of 1983, the prestigious dance teacher Maria
de Avila became the director of the two National Ballet
Companies — both the Spanish Classical Dance and the
Ballet Companies. She restructured the internal work-
ings of the Company, placing special emphasis on
opening the doors to the works of important choreog-
raphers that were as yet little known in Spain, such as
George Balanchine and Antony Tudor. But the Com-
pany by no means limited itself to performing famous
works by foreign choregraphers; it also set about
creating its own pieces. Maria de Avila commissioned
Ray Barra - former dancer and choreographer from US,
but of Spanish descent and long time Spanish resident -
to choregraph several dances. She later offered him the
position of Assistant Director, and Barra is now the
Resident Director of the Ballet del Teatro Lirico Nacion-
al.

Besides its performances in the Teatro Lirico Nacional La
Zarzuela, where it has been the official Ballet Company
since 1987, the Company has held numerous perform-
ances all over Spain, as well as touring France, Austria,
West Germany, Switzerland and Cuba. This year the
company will tour in Israel, Japan, Greece and Latin
America.

In 1988, the Ballet del Teatro Lirico Nacional added
some exciting works to its programme: the Carmen
suite, which Maya Plisetskaya first performed with the
Bolshoi Ballet, as well as the full-length Swan Lake. The
company’'s new repertoire has also been widened to
include an interesting variety of both neo-classical and
contemporary works (including “Mary Stuart™ to be also
performed in Israel).

The tour to Israel of the Ballet del Teatro Lirico Nacional
is within the framework of the cultural agreement
between Spain and lIsrael.




MAYA PLISETSKAYA

Maya Plisetskaya is one of the most
powerful performers to appear on
the dance scene since the near
mythical figure, Anna Pavlova. With
her incredible vitality, her rebellion
against academic ballet conven-
tions in general, combined with her
own strong personality, Plisetskaya
has become a living legend for
dance and performing arts lovers in
general.

Maya Plisetskaya was born Novem-
ber 20, 1925, into a family already
very involved in the dance and
theatre world. She is the niece of
Sulamith and Assal Messerer, two
of the most famous dancers from
the Bolshoi in the thirties; daughter
of Raquel Messerer, silent film star;
and sister of Azari Plisetski - who is
now Assistant Director and Ballet
Master “Teatro Lirico Nacional.”

Maya Plisetskaya was a child pro-
digy, who at the age of three was
already astonishing people with her
talented dance improvisations at
nursery school. “The call of Art is
felt at a very early age,” she has
commented in reference to her
childhood, and ™...there comes a
time when one realizes that one's
life belongs to Art and, once you
have started down the path there is
no turning back.” The Russian pri-
ma ballerina took her first step
along this path by entering the
Moscow School of Dance at the age



of nine, where she studied under
Jelisaveta Gerdt. Maya Plisefskaya
also makes special mention of her
studies with Assaf Messerer and
Agripina Vaganova, the great dance
teacher from the Kirov in Lening-
rad, as having been especially im-
portant in her training and educa-
tion.

In 1941, Maya Plisetskaya was in-
vited to join the Bolshoi Ballet in
Moscow, as a soloist. Within a few
months the young ballerina had
already triumphed with her per-
formance of Fokine's The Dying
Swan, in which she revealed her
talent for breathing new life into
classical choreographies.

Maya Plisetskaya's revolutionary
style won her immediate acclaim,
with her brilliant leaps, the grace
and fluidity of her arm movements,
her intense expressiveness, and the
harmony of her movements. She
so0on went on 1o create even more
of an artistic stir with her interpreta-
tion of the double role of Odette-
Odile in Swan Lake, which she has
now performed more than five hun-
dred times since 1947, making it
one of her best-known roles.

In the fifties, Maya Plisetskaya
reached the peak of her popularity
and brilliance with portrayals of
such vastly differing roles as the
Copper Mountain Queen in Lav-
rovsky's The Stone Flower, (1954),
or Aegina in Moiseyev's Spartacus
{1958). But the three performances
in particular which would defini-
tively demonstrate her impressive
and highly personal interpretive
techniques were: the role of the
madly jealous Zarema, in Rostislav
Zacharov's The Fountain of Bakh-
chisaray (1948); the wild and mali-
cious Kitri in Don Quixote (1950);
and the heroic Laurencia in the
ballet of the same name by Vach-
tang Chabukiani (1956). These three
roles, in which she exhibited an
unheard of combination of tem-
perament, emotional intensity and
virtuosity, together with an incred-
ibly explosive technique, still stand
as some of the most outstanding
contributions to dance of all time.

After going on to portray other
impactful roles, such as Juliet in

Lavrovsky's Romeo and Juliet and
Mekhmeneh Bahnu in  Grigor-
ovich’'s Legend of Love, Maya
Plisetskaya first performed her Car-
men Suite in 1967, which was to
become one of her signature
pieces. Alberto Alonso's celebrated
choreography was a perfect charac-
terization of the rebellious, daring
personality of the famous gypsy
girl, and was set to Rodion Shched-
rin's adaptation of the opera by
Bizet. (Shchedrin is the Russian
prima ballerina’s husband, and has
written numerous compositions
especially for her.) It came as no
surprise that the Bolshoi premiere
of this ballet - the first ever
choreographed  specifically  for
Plisetskaya — was one of the true
cultural events of the time. It gave
rise to both criticism of the short,
choppy steps in the choreography,
which defied traditionally elegant
classical ballet style, and acclaim of
the ballerina’s intense conviction in
her portrayal of this passionate
role.

In 1972, she took on another chal-
lenging project; a ballet based on
the novel Anna Karenina by Tolstoy,
sel to a musical composition by
Shchedrin. Plisetskaya, who had
long been fascinated by the idea of
transforming this Russian novelist's
masterpiece into a ballet, also took
on the job of stage director for the
work, as well as doing her own
choreography for the first time.

The sixties was a period of experi-
mentation for Maya Plisetskaya, and
also the point when she first began
to work with Western choreog-
raphers. In 1973, La Rose Malade
premiered in Paris, based on a
poem by William Blake, with
choreography by Roland Fetit, who
created it especially for her to
music by Gustav Mahler. In the
ballet lsadora, which Maurice Béjart
created for her, Plisetskaya used all
the magnetism of her stage pre-
sence, Her startling physical re-
semblance to the dying Isadora
Duncan when she appeared on
stage was an unforgettable image,
with the dance itself evoking in a
most moving manner the unmis-
takeable style and personality of the
American dancer.

Her work with Maurice Bejart = with
whom she also did Bolero and Leda
- influenced her own second
choreographic piece; a version of
Chekhov's The Seagull set to music
by Shchedrin, which premiered in
1980. The Seagull unleashed a
storm of controversy in the Soviet
press.

“Once again, we are dealing with
the fate of bitter people,” explains
Maya Plisetskaya, “with atmos-
pheres, moods, tones in the written
work and musical composition that
suggest and mold the choreogra-
phy as | go along. There are times
when words are unable to express
our feelings, which is when body
movement takes over to fill that
lack.”

In reference to her present experi-
ence with the Ballet del Teatro
Lirico Macional, Mava Plisetskaya
comments: “‘My main objective has
been to draw attention to this
young and talented company.
There was no existing tradition, or
cult, of classical ballet in Spain. |
would like to introduce one here,
and at the same time give the Ballet
Company a definitive push torward.
| want to call attention to them,
create a sensation of “shock”,
make people sit up and take notice,
so that later, when | have gone, this
interest will continue and the Com-
pany can then proceed along their
own line of direction. | would like
to see these dancers create their
own “trademark”, a unique identity
of their own that will help bring
them recognition.




PRINCIPAL DANCERS
ARANTXA ARGUELLES

Born in Zaragoza, she bagan studying dance at the age of four with Maria de Avila
in her Zaragoza school, where she also studied under Lola de Avila and Cristina
Minana. She made her professional debut with the Ballet Clisico de Zaragoza, in
1981. With this same troupe she danced the Grand Pas Classique at the Joyce
Theatre in New York. She joined the Ballet Nacional de Espana Clasico in 1984, and
one year later she had become one of its principal dancers. She won First Prize in
the Eurovision Competition for Young Dancers in 1985, and in 1986 was awarded
the Gold Medal at the Concours de Danse in Paris. In July of 1987, Alicia Alonso
invited her to perform with the Ballet Nacional de Cuba, where she danced with
Lazaro Carreno. Her repertoire includes leading roles in Serenade, Pastoral
symphony, Voluntaries, Concerto Barocco, Tarde en la Siesta, Poema Divino, Les
Sylphides, The Four Temperaments, Sinfonia India, Raymonda Divertimento, and
Walpurgis Night, as well as other pieces such as the pas de deux from Le Corsaire,
The Nutcracker, La Fille Mal Gardée and the Black Swan Pas de Deux. In 1988 she
performed, with Antonio Castilla as her partner, at the Foundation Gala
Performance in Brussels, along with other internationally known dancers, such as
Matalia Makarova, Alicia Alonso and Richard Cragun.

CARMEN MOLINA

Born in Madrid, she bagan her ballet studies at the age of seven at the Madrid
Conservatory School, under the supervision of Ana Lizaro. She graduated from
the school with honors, taking a degree in classical ballet. She went on to further
her training with Nora Kaye, Anton Dolin, John Gilpin, Luis Fuente, Carmina
Ocana, Victor Ullate and, probably the maost influential, Carmen Roche. She was a
member of the Ballet Nacional de Espana-Clasico from the time it was founded in
1979. She soon began dancing leading roles, partnered by such internationally
famous figures as Jorge Donn, Michael Dennard and Victor Ullate. She became a
principal dancer with the company in 1985, and performed the leading roles in La
Valse, Serait-ce la mort?, Secuencia Tres, Posesion, Serenade, Lilac Garden, The
Nutcracker and Soledad in Tarde en la Siesta. Her repertoire has now expanded to
include: Voluntaires, Pastoral Symphony, Grand Pas de Quatre, Poema Divino,
Swan lake (as Odette), Les Sylphides, Theme and Variations, La Fspera and
Raymonda Divertimento, as well as the Pas de Deux from Don Quixote and Le
Corsaire.

RICARDO FRANCO

Born in Madrid, he bagan to dance at the age of thirteen in an Aragonese folk
dance group. He first began to study ballet in 1977 with Luis Fuente. In 1979 he
joined the Ballet Nacional de Espana-Cldsico, then directed by Victor Ullate, and
within months was dancing as a soloist. He danced the leading roles in La Valse,
Serait-ce la mort? and The Firebird. In 1981, he recieved a grant to further his
studies at the Joffrey Ballet School in New York. Héctor Zaraspe was his principal
teacher, with additional studies under Sulamith Messerer, Robert Denvers, Maggie
Black, Meredith Baylis, David Howard and others. He has danced professionally as
a soloist in gala performances with well-known dancers from the American Ballet
Theatre, New York City Ballet and Joffrey Ballet. He was appointed principal
dancer of the Ballet Nacional in 1985. He became the first Spaniard to dance the
role of Siegfried in a Spanish production of the Second Act of Swan Lake, with Eva
Evdokimova as his partner. He performed the role of the Poet in Les Sylphides,
which he danced with Carla Fracci in the 1987-88 season. Some of the other
outstanding roles in his repertoire are: Serenade, Lilac Garden, Pastoral Sym-
phony, Poema Divino, Voluntaires, The Nutcracker, Muriecos, The Four Tempera-
ments, Raymonda Divertimento, Theme and Variations, Sinfonia India and
Walpurgis Night. In 1987 he was invited to perform as a guest artist at the Carnival
Gala in Venice.



RAUL TINO

Born in Madrid, he began his dance studies at the age of fourteen with Julia
Estévez, later continuing his training with Luis Fuente. In 1979, he received a grant
from the Ballet Nacional de Espana-Clasico, and shortly afterwards he joined the
Company. He began dancing as a soloist in 1983 and graduated to principal dancer
in 1985. He has performed in International Festivals in Santander, Granada, Madrid
and Havana, among others. In 1984, he performed, with Trinidad Sevillano, in the
Danskin Festival in Barcelona. He was invited, in 1987, by the Ballet Nacional de
Venezuela to perform, with Maria Alejandra Tosta, a specially adapted version of
Romeo and Juliet, which was set by Vicente Mebrada. His repertoire includes
leading roles in: The Firebird, Serenade, Concerta Barocco, Poema Divino, The
Nutcracker and Voluntaries, as well as in La Espera, Raymonda Divertimento,
Sinfonia India, Theme and Variations, The Four Temperaments and Walpurgis
Night. Also worthy of mention are his Pas de Deux in Le Corsaire, La Fille Mal
Gardée, and Murniecos as well as the Tchaikovsky and Don Quixote Pas de Deusx,
which he danced with Lynn Charles and Eva Evdokimova, respectively.

HANS TINO

Born in Seligestad, Germany, he moved to Spain at an early age, where he began
his studies with Julia Estevez and Luis Fuente at the age of sixteen. In 1979, he
recieved a grant to study at the School of the Ballet Nacional de Espana-Clasico.
Carmina Ocana, Carmen Roche, Serge Golovine, Maria Fay and Victor Ullate were
among his teachers there. He was graduated to the rank of soloist in 1983. He has
performed at the International Festivals in Havana, Santander and Granada. He has
danced leading roles in Lilac Garden, Concerto Barocco, Pastoral Symphony, The
Nutcracker, and Nocturno. He has also appeared as a soloist in La Espera,
Raymonda Diverimento, The Four Temperaments, Theme and Variations and
Sinfonia India, and in the role of Bacchus in Walpurgis Night, and recently in
"Carmen Suite”, “Album leaves” and “Mary Stuart”.

In 1989, Hans Tino has been elevated to the role of principal dancer.

Israel tour of the Ballet del Teatro Lirico Nacional
ARTIS LTD.

Administrative director and marketing: Miriam Ma s ry. Public relations: Michael Shoshen. Tour Manager: Patricia Musmaim,
Techynical director: Shaul Peleg.
17, Ben Yehuda 51,, Tel Aviv 63802, lsrael. Tel: 02-664419, 03-650605. Telex: 371428, Fax: D3-6h0M45

Production Services: Oscar Ltd. (Zurah Adam), Tel: 03-371231
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